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M2017 was a good year for Black metal; for starters there was the first issue of Boothaevens J 


magazine. Ha! Other things worth mentioning: 
“Ns See oe ™ _ : 
De Mysteriis Dom Sathanas Alive, and Sulphurous Temple. One might argue about the 
7 necessity of this type of tours, but seeing the Mayhem play a club show in a desolate Flemish 
voerengat is, as far as BM goes, one of the definite highlights of 2017. Quite the opposite in 
style, but certainly as memorable, was the intimate candle-light act of Sortilegia in 
Brussels. The performance gave the duo’s already excellent Sulphurous Temple some 
additional cachet, therefor I consider that record to be one of the defining albums of last 


year. SK ™ 
Enigma. I don’t know whether Enigma is Lluvia’s swansong, but it certainly closes the 
trilogy on a high note. Didn’t play it all that much because of the highly unpractical 


format. Would have made a nice swansong for the 10 inch format as well. \ 


Say raw 2017. the year wherein the ‘raw’ in raw black metal stopped being just an adjective, 
and started functioning as an actual genre. Curious to see if that approach will last... the 


popularity probably not. 
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Banished from time. For furtherimproving his key to success. Pun intended. 

Carved Gross. I adore later John Coltrane. Those familiar with Coltrane’s last period know 
that he exchanged musical elegance for long, improvised tapestries of sound. Hermetical, 
distressing, yet spiritual uplifting and transcendental. We’d like to ascribe certain 
arcane qualities to BM, but more often, the genre doesn’t succeed in accomplishing these 
intentions. The Carved Cross full length being one of the exceptions. 


Angrenost. 2017’s BM revelation. And that’s the second Portuguese pand on this list, 
therefor adding: the Portuguese BM scene. 


a 


ix We, the Belgians... Not completely my thing, but I simply need to mention Perverted Ceremony 


bee, atin eerie reasons. And for their convincing style faux pas. Ugly, silly, 
f Srcugnelian, Black and Belgien a ae i 
WM As far as our nation’s vetter metal goes, I’d glance into the direction of the Church of Ra. 
Wiegedood, confirmed as Belgium’s best atmospheric black metal band, and not only due toa 
complete lack of competition in that class. Amen. Ra returned with a sixth ceremony. The 
song Plus Prés De Toi reveals the band at its most vulnerable, and forms my musical 
nighlight of 2017. Rest of the album, not So much. —— 
HC. According to my itunes play count, the latest Converge was my most played HC record. 
‘ That somehow makes sense. Nevertheless, HC in 2017 was Culture Shock and Civilized.@ 
Reversed Youth crew HC; or how to formulate an essential positive movement in utters . 
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Le A oe ae i you. It made me think about Francis Bacon who often continued to work on his paintings |i’ a 
* a : aie Cae , until the point that they were saturated with pigment and had to be thrown away. Have yous 
: “had the feeling that the record wil] never completely satiafy you, or that you overworked 4 . 
att Is it actually possible for you to enjoy your own creations? pi ay eae a 


“A 


Sue a ec es Se can oe ieee * 


RI reached a ‘point where I Saw that I would. be working ¢ on it for orever, that I had to let it go. Tt y we 

on + will never be perfect or an amazing album to me, but this process has veen like a lafetaime;§ Wi vs | 

; Be” lessons on how to create music. So all the drums, atmospheres and overdubs of 70 plus‘ 
os, ae eS , guitars tracks were handed over to my good friend Steven Blackburn to help me finish this. 


0 that at wilt be finished even ghough u subconsciously don’t seem to want it to. fe 
ern = ee a, Pn nae > Se ae 
Se t This thing that was inspired by 7 nightmares and dreams. 5 Early on in the process I 
ho started having these vivid end S,also melodies and such § . 


9 


-record all the guitars twice because of 
ly divided from the music and it was just work # . 
upidly announced. Notebooks and walls were | ~ 


. on my wall were cavinet a | 
) & 1inon me, and out of the blue the obvious dawned on me; I realized I could just stepaway.Sol @& ' 
* took a month break . When I came back I realized that this work will in the end be the death 
ome so I reached out to 5.5. A ner Rt gts # eat egy ee on Ee 
al: pas 24Something that was "born from nightmares wilt be cursed I now th: ink. ‘Thad really 
24 enjoyed the first step which was the writing of the music but everything after that became y haat 
ie true horror. « The nightmares never ended for me this whole five year Process. BURR rarer *, 
The next time around and as long as lcan lift up an instrument lam going to capture just | 
what flow from me like I did with the Feral Wisdom and not to think myselt - into > 0 Lav 30n. Ity 
feels iike I have walked into the fire and eer ee from it cleansed. ee 3 » we 


Fe In a past interview, you c once 
Aa me, since it’s something we often see with artists... From Mondriaan to Bvombly, they find >S 
@ (their specific angle and then undo it from al] what is redundant. Hypothetically: in which| 
e «direction should we situate the most purified version of Wormlust sound wise, though most | = 


: ‘ that Wormlust, at some 5 
pre jlikely not being Wormlust anymore then? Is ts A o1e ee ap ee go me we =. 


wa) 


B craft, a bit of wishful nostalgia in ‘the face of complexity. I am now more about i ae 
& communicating the same ideas more clearly, getting to the root of what a music idea isf¢ 
v 4 about. So that can bea link tovisualartists that learn thecraft until a are technically 


ex Aithough the cover artwork of The Fera] Wisdom insinuates otherwise, Ihave the feeling that Bim 
me there aren't al] that much explicit psychedelic musica] elements as in a way we know from 
 yands like Amon Dtitil or Hawkwind. However, a band like Wormlust could be considered @ 
psychedelic in the sense that it stimulates the Jistener to transcend the here and now. Hy ; 
Though, from that point of view, not only a BM band that is considered to be psyct . 
pYormlust, but a lot of BM could be considered psychedelic... would you agree? # 


You mention Amon Duul, well. I’d say the second track on that album has a very re - Co 
driving crautrock Neu-ish type of part if you know where to look for it. The third track a mY 
pasically isa psych piece, so much so that I debated with myself if I should conclude it -if ae > . 
it was too out there. Reel to reel tape delays, me]lotrons, organs and even flutes are inthis # a - . seer 


cng. Also the conclusion to the first track is a full-on, calculated “freak out’ section. & 
ae X a . . ot " ee Re 


~ : [These ninfluences a are throughout the album ut it kind of feels like I am on trial for} om Lf - S oh os 


crimes against genre labeling so maybe I should change my approach here a little. 1°11 vivelll "sé : 
a you a color, - Black. What sound does the color black make? Let’s add metal to it, metal is a, oi 


f physical thing in the sense that if you drop itit would surely make a sound, but is the sounds tas ge se a Wrens 


a a oe eS 


gof metal being banged or dropped on the floor in any way related to the musical genre? pe ' A perk ee 
" fact is there a single label for a type of music that makes any sense? Pop, Jazz, New-wave, Biggs yet 

A funk? Noise? So the genre of noise surely has endless releases that range | from 1 ora es: al a 
gam molance sounds to 12 inch boxsets of f different ‘ types of winds. § a } 
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opelne. The aaeree of ideas and Thoucnts. We need to feel like we are in ‘control, always (Beto a Sans ioe 
§ pattern-finding, arranging ideas into subcategories of even smaller ideas. Trying to Rn See agele 's - 


, rasp a piece of a reality that sails | on cespite us, _ from “ music™ to “Post Black- (ot:.seeaaeee a | 
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ee fhe bands you’ re e affiliated with (Wormlust, Skaphe, Martrod.. yi are Jaden with dense and | 
and jdark c musical passages.. . What are some of the darker artistic experiences you witnessed ?| 
- iz you mean live shows, I’d say Nyib performances always go to that edge, seeing them Dac 

jin 2012 in an abandoned factory was very impressive. My own creative endeavors have taken 

ime over that edge many times, be it with substances, sleep deprivation (which is the most 
powerful hallucinogen) or work overload. With the Ljain live performances 1 would meditat 

before the shows and then go into the corners of my soul and try to find what gestures and 

movements would capture a crowd of people. Since I am kind of averse to live performances Ti 

wanted to dissect what they are about in their essence, a kind of mass hypnosis. I gave every] 

movement a cosmic weight to it in my mind and tried transmittin th She BUS 


That tortured artist label is not something though “a associated w 
tortures I have wrought upon my self fand these things strip away your essence ‘if you use them 
to dull the mind. These days I strive to create from a place of power, an ego-Sun g0 
Substances and all the rest do havea place in there if you are the one in control 


You studied art history, so I assume you know your way ‘in Icelandic art as well According 
to you, what is (has been) a common n factor for r Icelandic ark, and ¢ do you recognize it in the 
| current BM output? ¢ : 7 PSS _ 


B The current common factor for Icelandic art is the Same as elsewhere, that you can move 
B inside the inner circle and schmooze wel] enough that your art is declared more important 

J than the person that doesn’t play the game. I have dipped my toes into this world enough to 
see that is the truth to it. Before that it seems to me things were f.i painted on the 
commission of wealthy people like bankers, asking for the artist to do something nice for 
his office wall. A painting of his childhood’s village mountain etc. Not a singular piece of | 
Icelandic artistic expression has moved me, we are not on the world stage in talent there 
If we translate that over to the Black metal scene; effort gets rewarded despite of who yo 
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‘"\ landscapes were suburban/urban. So to me personally the music made here is made a mirror & 


o {mpact, but has the isolation factor ever played its role in 


4 Icelandic nature and climate, I can but conclude that it’s impossible that these diverse | ‘ 


Ninety percent of the people active in Icelan W 


to the greater cosmic questions by removing the external variable, harsher and more 


unyielding. Not scenery, but sound from within temples hewn of concrete mountains. To the ? : 
traveler that comes here the idea that the acts over here being deeply inspired by nature Got 


would be a logical conclusion because to them the greater Reykjavik area is a pit or party 
stop, they drive into the country side and experience views that to us are everyday but to 
them are probably arresting. Nice visual imagery to the listener I suppose , which I can’t 
fault them for. In fact I applied mystical aspects to the music of Norwegian teenagers , So I 
am not one to talk. Nevertheless the process for me is more about getting lost inside the 
particular thing I am creating, looping it, playing it repeatedly until there is nothing 
but that moment, thereisno thought, noscenery just the thing you are playing. You and the 
action are one in a sacred shamanistic rite. It isa bit like the zen side of Buddhism, which 
has a god-shaped hole in it. You meditate with your eyes open ~ staring into nothingness, 
trying not to lose focus whilst at the same time clearing your mind of any thoughts. Erasing 
the circular thought patterns that invade our life constantly. You are now living in that 
moment without any thoughts, like an animal you could say - so only your instincts are in 
control. That space is where the truest things flow from your being, your body is like a 
altar or rather yet a conduit. | re ee 
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Well, the idea of ever playing outside of Iceland when I started out wasn’t thinkable, so to 
the live act:playing the same two or three dingy clubs and being self-released was pretty 
much reality. For the musicians there weren’t any rewards for hard labor, so much so 
that I remember seeing Potentiam on a foreign(!) label and being amazed. Soon after that I 
did also learn how badly they had come out of that-deal, giving over the right to their 
music. Learning my first lessons about the music “business”. So anyway, playing to the 
same crowd endlessly and getting either screwed over or being hardly noticed pretty much 
killed every scene or band that would crop up each five years. Also mind you the music that 
was being made until around 2006 (Svartidaudi’s first release) just wasn’t very good. So 
again, playing shitty clubs to your friends, releases that no-one except a very Small 
local scene [would buy} and [conditions] to boot were also quite bad. I myself go back to 
these records every few years and I am kind of saddened that our what I could call “musical 
heritage” isn’t stronger, outside of Potentiam - Balsyn, Amsvartnir and The first two 
Sélstafir demos it is nothing to write home about. Maybe it was the internet, but I think it 
could be attributed a little bit to again, Sélstafir - who are the first band to master the 
art of networking so from that [moment on] avenues were probably opened to the rest 


* $e 


bands around 2005.I myself amrubbish atit, formyfirstdemol . 4 Sp 
made 5 cd-r’s, hand-painted and sent them to five labels I like the releases on, whichl 
no reply from. Carried on for six years after that failed experiment until Wann from 
Rebirth of Nefast heard my music and proposed that we do a split release, this thing was . 
just demos for friends. Shortly after that Svartidaudi came in an basically blew open ff 
those little avenues afforded to us, they did that more with quality of their material than 


networking and calculations. An g release from that era was Vanskopun btw, doesn’ t 
get it’s due. tine Yaa eee ER 
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And finally, asa metal adept; 


discovered through A.P of Skaphe - 
Sensibilities — ‘Without veil, nor self’isa great release... Been diving into the Ancient 


records catalogue as well. Another Mystiskaos related release by Chaos moon sent me 
recently into a nostalgia spiral of the things I listened to 15 years ago or thereabouts.} 


f Been delving into tribal field recordings of various tribes over the world as well, 
| probably lingering teenage influences from Neurosis - Through silver in blood. My car 
only has a radio from the 80’s I Am usually being tortured with bad music, send likes to 


help me in my days of distress. 
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| “Punk is black metal is punk” 
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main differences between the 


(influences, critical view towards the earlier record...)? SUN 
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1ough contradictory) vision, and att 


be released on Tour De Garde in the best! i i Zs 
form Ican bring it to. Part of why it took s so long to complete is that the various elements ff 
2 of it came to me unbidden, and only in certain moods. It's difficult to explain. tach § mn (a 
element of it "arrives" with a sense of euphoria and vitality, urgency, and when it's done 


| I'm exhausted and depressed. Then there's nothing more for ages, sometimes a year Or tI) 


longer. Then it appears again. 1 recorded some covers of bands like The Cure and Dead Can |} 
Dance to explore different ways in which evocative songwriting could be applied to the Im f 
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‘increasingly complicated life meant that it went on nthe eeparnes for a a while. The ass See 
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much more aggressive sound than The Crossing, and pushes the violence of the earlier 33 
/material to a more aggressive place. Nothing conscious initiated these changes, each : 
| release so far has been an organic reflection of the overall thematic narrative of Fuil Na Bad eae 
seanchoille and the growth of my own philosophies around the history of Ireland and its == = 
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horrible manifestations in the modern psyche. In terms of a critical view towards the & eS 
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one of the many bands that went for his artwork. However, instead of opting for the classical 
images of Dante’s Inferno or Milton’s Paradise Lost, you went for his take on 19 century | é 

Ay London. Musically, Hunger doesn’t really depict a cold, isolated, rural ‘black metal world’ 
‘neither, but has a rather dark, brooding claustrophobic feel to it, what fits the idea of ; 
small, murky back alleys. Can we consider Hunger as a concept album? How should we 3 


Sit ROAR ice a eS ee SS 
i it f esis nen sage ae Le Pes 


Has with all 1 FNS material, it's something ofa concept aloum. When I first discovered Doré’s | 
1 London it was uncanny how perfectly it encompassed the vision l had for Hunger. The aloum 
was composed during 18 hellish months T spent in London from 2009 to 2010. I recorded the | 
4 drums before leaving the city and completed the instrumentation in Dublin and vocals in | 
Z Melbourne. The album can best be understood as concerned with the period between 1 580 and | 
@ 1845, with occasional leaps forward into contemporary times and the near future. Bitter 
Dusk of Futures Past covers roughly four hundred years from 1160 to 1580, while the first | 
demo concerns the period from circa 12,500 years ago to 1160. The Crossing is concerned | 
he present day. The relevance to the above question inallthis 
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is due to my personal vi ew of London as the 1 locus of evil in the modern ‘world. The earth has 
en through many epochs but the current regressive global nationalism, of the ae 
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It's a bit of a funny comparison, but prior to living in Brixton I used to smirk at the London : 
trish and what I regarded as their Plastic Paddy antics. I hated what I misperceived in the J 
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Shane McGowan's "stage Irish" nonsense. But when I lived in London, it clicked. The 


British Empire is the product of cynically swinish minds, and London is the centre of it = 
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form, completing them later with full instrumentation in the b 


drug-affected stupor and it would jus 
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history of contemporary civilisation, the most debased,| 


depraved of ideas arise from that cesspool of human hatred. Death to the ¥ 


: Ab British Empire. | 


ut when you look into the 


The immigrant population there is the only good thing about it and I often miss 
b 
worthless an 


|Brixton's Afro-Caribbean culture. For sure there are some English and British that are] 
okay, 
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‘it’s tempting t to deserive FNS asaraw black ‘metal band, although that probably needs to be ‘ 
. nuanced. Numerous raw black metal bands are testing the borders of the genre by makinga - 
wa atype of black meta] that has as much in common with noise or minima] music. 1 agree that 
ie) if jthis isn’t particularly new, but I have the feeling that it used to be more a matter of not 
palways peing capable of transferring musica] ideas, or not having the right recording 
¥ options, while now it’s effectively choosing for anti-music. I must admit that I’m often ; 
% underwhelmed by the music qualities, or remain neutral by the total lack of inspiration, 
put then again, when I hear the ‘big’ black metal acts, I do experience them as ‘just’ 
. musicians making music... while BM isn’t necessary just a musica] thing. What fascinates 

y me about FNS is that it balances effectively between these two extremes. Would you agree, 
x Sa | and what’s your onan on accentuating BM’s ‘more than music’ aspect by making it anti- 

GN me musical? ait inte Ws URE bt: 
“S eS While I listen to more-or-less every genre 0 


PF” odie da ae 


- op 


= % 
i, -ale 


oS 


YY 
vie oe 


a. 


sa 


ie MN 8 ee 
f music, there is a purity of primal HPT esSt08 i 


ER. to certain varieties of hardcorepunk and raw black metal which demand a te ise 
fy ® listener, and which necessitate a dissonant sound which is by its nature elitis 
e}) elitist because it demands an ascetic rigor which trains the ear. The music and . a ah 
‘e exploration thereof becomes an exercise in discipline and endurance, and it : not for - 
everyone. At the core of FNS is a commitment to songwriting. I've played invarious genr < 
pands that push the poundaries of n¢ noise vs VS music, and involvement in those se genres has 7 S 
demonstrated to me the difference between "something worthwhile which contributes to the 
greater canon, and that which is merely forgettable fluff. It's all in the song. Partly whats 
B allows this to happen is the fact that the majority of FNS material begins on an acoustic 
S guitar, as that's usually the closest thing to hand when passages of music "arrive" in my (% 
| head. It's always a desperate attempt to capture it before it fades. When it's down on tape, | 
® it has time to percolate and develop, and intertwine with other ideas and concepts. Yet the pax 
' sound is just as important as the song, and the only way I've found to communicate that Wy , 
ritualistic sense of chaos and dissolution is through the sounds of raw punk and black] < 
metal. It's impossible to communicate the nuance in rhythms and the correct way to. _ 
intertwine the elements in them to others, which is why FNS remains a solo project for { 4 ~ 
recording. I've played a couple of gigs with friends handling the other instruments putin * 
those cases I'm not too —— about playing the songs "right". They become guidelines 


a 


~ 
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You were of are active in numerous hardeore/punk bands as 5 GELD, Wuclear Death Terror and 
| Krémosom. Do you consider FNS to be your most persona] (since it’s a one man band, and the 
| sole BM project in your discography)? Do these different bands appeal to different my ¢ a 
aspects of your personality? an Le aoe q 4 
FNS is the most personal as lI don't have to answer to anyone. I can do exactly as I wish, at Tir, 
my own pace. It doesn't require ongoing conflict and ego battles in the rehearsal space — I 
which is not necessarily a bad thing, it's just not suitable for FNS. Ifittakes yearsto 13 
successfully excavate a certain feeling or idea, it means I just have to commit to | 
| dragging it out of myself one way or another. I don't think I'd say the various vands l play 
% in relate to different aspects of my personality so much as they offer a release or 
pressure valve on the tension within. This sounds stupid but to be honest 1 had a pretty 
fucked-up upbringing and the only things which give me relief from the shit in my head is 
writing/playing violent music, getting out of my head on <a and] , 


R. ; training/competing * in an sports | 
7 > al 


we es s Ys it possible t fon you to be inspired by a BM band for your hardcore tunes and 
, Vice versa (could you give concrete examples)? - . YY 
e | . Yam 


i: 


J Ae oo 


eae? * Xi 
q (738 r, ‘ : t. 
a: Definitely possible for me to be inspired by one genre for another. In terms of concrete 
AY a. |examples, FNS took early inspiration from Kyushu noisepunk band Sieg Heil. You can hear 
A them in bands like Ildjarn, Von, Bone Awl and other raw hypnotic black metal, but Iv 
4 honestly doubt that those bands were aware of Sieg Heil. And yet there is a sense of 
" _ transcendence through hate and pain that informs each of the above. Likewise bands such 
} as Confuse, Crossed Out, No Comment inhabit a similar space to FNS. I find it fascinating 
3 | how people approaching different music for different reasons often tap into the same 
Mae channel...a good example of that is Crossed Out and Von. They existed within the same 


. 1 
ms 
a 


wr. 
s 


* 


? 


| ceographic region, for avery short time, each recording their initial offerings within 
months of each other. It's extremely unlikely that members of each band were aware of the 
‘other, as the "scenes" to which they're now attributed were non-existent back then and 


j only became identified as such in retrospect. But both entataes somehow te into the 
i : same | horrific void of wretched spite. we ery? 


a ; i ad R agree +m | & 
ti Next to FNS, GELD is probably the most outreé music I've made which = wesses that turmoil 3am 


* within. Our LP is about to be released on [ron Lung Records and I'm very happy with how it's 
@e turned out. a F.. rd @ + gee at ag — 


ays 
na 


~ cn? £ . 

Since you wrote an ‘article for r Cvitnation, there’t sa email pio of you on their webpages as 

. well. What struck me in it, is that you’ve done some serious travelling already: ‘lived in 
various parts of Ireland’, ‘drawn to Copenhagen’, ‘living in Mexico and London’ and = 
‘ending up in Melbourne’. L assume it’s a rather extensive question to ask for the most ¥y¥: 
interesting or fascinating experiences you got from it asa person, but did this also ty 
enrich you as a musician, or is BM/HC punk a formula with a rather universal character? ¥ 
The band name ‘Fuil Na Seanchoille’ is an old Irish term.. . do you somehow take your Irish | 
heritage with you? , ; 


I can't help but take my Trish heritage with me, for petter or - for worse. 


I've ha 
proud of, which is another internal ¢ conflict ang and contradiction - coy . 
not a fan of nationalism as an San end in-and-of-itself, but when your Van is occupied by a] an 


despotic foreign power, nationalism in (for example) the Irish or Palestinian context 
functions as a surrogate candidate for self-determination. Please don't take that asa 

| genera lisstion; even a prief reading of the history of countries such as Rwanda and s 
Malaysia cemonstrate what happens when post-colonial nationalism assumes an ethnic 
characteristic, andthe results are catastrophic. lrish heritage is a complex affair andy | 
until the whole of Ireland is a sovereign republic, it will remain as such. I find living’ my 


Ry there to ve fraught and depressing. It'sa beautiful Pet vast untappes pote 4 - ' Ls : 
| er Pet . o | Rae FUE BAe ways 
if which continues to go unrealised due to the corrupt ¢ day-to-day veelity of its post- vee a. 
colonial nature. I first left Ireland when I was around 20 and since then I've only peen ; 
‘pack for a couple of years at a time. I'm 36 now and I don't see how I could live there again. 
- It's complicated. I've changed massively as a person over the years, whichIbelieveisthe 
inevitable consequence of living in different places. Naturally, the experiences I've gone . 
+ through have informed how I express myself through music. In terms of the universal , oF 
character of BM/punk...at a certain stage you begin to realise you're encountering the q " 4 
same people and scenarios again and again; they all know each other, they all know you. The \ 
majority of people involved in those scenes miss the point but the ones who create 
‘ anything of value are one and the same; punk is black metal is punk. Over the past five dy: £ . 
” years or so DMT and ayahuasca have given me different perspectives on existence and the 
7 metaphysical nature of things. It's impossible to aCe communicate in language but 


It's something I'm | "fs ! 
d to get used to. I mm 
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When I cited above that you were ‘drawn to Copenhagen’, I didn’t add that this was ‘for its 
music scene’. What was it exactly that you were drawn to then? I assume it wasn’t exactly 
for King Diamond or Mercyful Faith... Are there places these days that you would love to go | 
to for musical purposes on]y? gee : , 


musical purposes alone as my interest in places always contains a duality of cultural 

identity versus why/how that manifests in creative expression. Take the Blazebirth Hall 

bands as an example I have zero interest in visiting Novomoskovsk outside of the context 
music based purely on it 


Deine controversial. It has to be 2004. ‘But now did such beautifully emotive music arise 
from such a horrible mindset, and why is there such a debased/elevated duality between 

beauty and hate? That conflict would invest the landscape with a special wonder for me. 
Itts all about context. J apan is | a place i continually wish to visit for musical purposes, 


% ie 


“A ‘despite having been there seven or eient times already. The depth of expression which 

- Japanese people put into personal creativity is unparalleled, perhaps a product of gx 
dealing with the strictures of an extremely rigid and unforgiving society. Another § 
example; you first encounter the narcocorrido music of Mexico and it appears twee, seh 

“aN tasteless, cheap. It's impossible to appreciate that sound outside of the greater context. 

| But then you become subsumed into that world and you begin to appreciate the wretched 
empty glory and immortal swagger of that music. Likewise the esoteric hypnotism of the 
traditional music that accompanies Muay Thai bouts. I'd love to OPT aS or ona 
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ur blog Muay Thai Obsession, Ican but conclude - pri 
’ that you’re quite the ° 
- sportsman. Of course, the meta] world isn’t the most athletic milieu to hang out | I love “es 
a s fair bit of running and whatsoever, and while doing so, I catch myself that I always return *¥4&% 
. ; to uy hardcore or metalcore songs. I think you can agree that there’s more of a sport vibe " 3 ow 
going on in Ten Yard Fight than in Immortal... What’s on your training playlist? And semi- & _ 


off topic (for my own interest ): do you know the A 
: ustr 
uys still] active wee TT ee ea ng ore ka 
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Yeah,i kr /sHelta Skelta, I think GELD played a couple of gigs with them. Yes, 1 became 
involved in the world of Muay Thai after moving to Australia around eight years ago. 
Following the period in London which led to Hunger Iwas more-or-less on the verge of 
nervous collapse. At a particularly low point I was encouraged by a good friend to try 
Muay Thai and almost instantaneously fell in love. I started fighting amateur bouts nine 


months later and eventually took it , to pro level, training 20+ hours a week, getting 


ee a ET PE Te Me. ET EE LES IY 


offered title fights etc. Then my wife got pregnant and it was time to move on to the next 
phase, sol still train but no longer compete professionally, mainly focusing on 
Brazilian Jiu-Jitsu and MMA. To be honest I'm more likely to listen to Immortal than Ten 
Yard Fight ina training *ontext! Training playlist is diverse. Everything from Isengard 
to Cannibal Ox, Aphex Twin, Zombi, Vatican Shadow, Dulvitund, The Prodigy, Boards of 
Canada (that's just a sample from putting it on shuffle). I mostly listen to electronic 
music when running and hip-hop while training. Lately I've been listening to a lot of 

adly hype music. x " | 
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© Olhar Atento Da Escuridao 
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Some days ago my wife entered our living 

A room while this record was playing in the ve “ 
| packground. Upon entering she asked me I 

Me with a slight scent of disapproval, 

: whether I had now joined a satanic sect. 

2 Opviously referring to the music, since l 
was just casually doing nothing. The thing 

ee is, when it comes to black metal, my wife 

a ‘doesn’t have a clue, so the fact that she «= 
Me immediately associated O Olhar Atento Da FR e 4 

Ae escuriddo to occult rituals says quite a . 

ot about the music. ‘Yeah, that it's black "7am 

‘ metal’, one could object. But that link is , /ss 

: everything put self-evident: you really -— 

I think the first thought that comes to mind Bx 

— when one hears Gorgoroth, Darkthrone or 

ee Immortal is ‘satanic sect’? Apparently, | 

Rwith O Olhar Atento Da Escuridce just 
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fOoC LP or not... The band clearly desires . =) 
ito linger in obscurity, which is #iRRaRaM 
. Be j understandable: part of the band’s charm ae : 
transform from a gross larvae stadium tommy, 11 -Ahimmm lays in the fact that they're genuinely & pe 
an elegant butterfly... on the contrary: Latpe aa ‘inaccessible. Plus, it’s on Skjold, : ee oe 
they just did the Mogwai — gremlin thing. 3 probably the sole archival label that Qa-yAyE 
From charming, somewhat melodic black mh fF.’ releases records to remain unavailable, QAP ; 
— metal to these loathsome, foul sounds RRS St hen & rather than to be attainable toits public. & a ek 
B (even the covert art is ugly). What of Re Ba th a So, let us grant their wishes and eo a 
| & remained constant is their song writing ny Lee fea alternatively write something about an ym 
™ skills and musical intelligence. This ree}: i ry ‘ arthouse flick. The movie was called can 

eo, ES de ‘ae ‘Atanarjuat, The fast runner’, and as far ae 


las I remember there was nothing more to 


-, writing skills and musical intelligence. #¢ gma ge, 4g See than an Inuit running in the snow, an aaa 
x I do hope that this band doesn’t change aMmmepy (|. q@inuit running in the snow, an nuit [ig 
ey is rawh 4 i an running in the snow, an Inuit running in | 

Os eas: pa the snow and, an Inuit running in the snow jaar 

oy en y Wel and more snow. Did I enjoy it? Nah, not [ew 

really: therefor it was too repetitive and a 
“ya monotonous. Did it leave an impression? ee 
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i black metal thing goes into 


=| 
ea 


. hibernation... Until then: let’s jus 
‘enjoy’ these jolly jingles. cre i = 


eR (LP on Amor Fa, a Evidently; more than a decade later I’m 
1 aah £?., go4Y 4s > * 

\ “Es kd . ’ “ % YY - - ae ° an 

Per . of he, . vringing it up in the context of some Orgy 
" etd sO , . res ° até we os “ % ‘ > ° 3 " ons 
peas oe EE ae ne f of Carrion record. ES 
|- © a, . . iS <, > . > . “ «¢ . . A mm: 

Be ee _s yee, can : . aa! wer hos a : e ‘ ’ ve . ° S ° a . 

j re 3. 


Strongblood fj : 
Crooked Cross 2009 


Sounds like something that Youth Attack 


s would distribute. Rough and spiteful 

| hardcore infused BM. Even the artwork is 
all cored-up. Something in the ranks of 
early Raspberry Bulbs, early Ilmestys. 
Lacks the sheer energy of an actual HC 
release, but the fierceness and harshness 
of the vocals compensate that flaw. JEngt 
Bzs Put on a bandana, some pogo-shoes 

and go exercise your moves in that circle- 
I Pate Or pentagram-pit. Ff y.. + ee 


Primitive black metal; not in an 

j underdeveloped, unintellectual or naive 

manner but intentionally irrational, 

positioning itself diametrical to music 

as, Say, The Sound of Perseverance, and 

7 | | | thereby appealing to the instinctive or 
Gehiew a att i rr : basal. Music functioning as a medium and 
Feb PPB oe. 2 ay er a not so much as an aim an sich. This 
implements that it makes no sense to focus 

On song structures or musical 

_ technicalities, but you’ll need to allow 

, these tones to conceive their occult 
@ ambiance for you to dwell in. Lately, 
f people are juggling with the term 

| ‘ritualistic’ whenever they note a speckle 
of candle grease on the cover, but here it’s 
justified: Sulphurous Temple should get 


. SY oe iy : oh we Be your Seance going. 
; Stitg  TMLy He o's aa , | Van 2017) 
i ea Rt Qo % 2 LP Nn ’ 
B Ballade Cuntee Lo Ainemi Francor py + ‘ \ x 


pox a tat 
as : In 201 6 Cultes Des Ghoules made somethine 
Man: that bears resemblance to what could be 
ms described as a black metal musical, yet 
- . ™ for an even more theatrical take on things 
" mm evil, there’s Peste Noire’s Ballade Cuntre 
Wome Lo Anemi Prancor, recently released on 
Me vinyl. Famine always had a peculiar vocal | 
@ approach, but on this record, it beats all | 
things dramaturgic: might think of an 
mm evildoer from a kids cartoons; Gargamel I 
— og on a BM buzz. Well, black metal.. Should we @ 
a, ‘consider this to be BM? There’s notably as 
: i much folkrock, chanson, march music or @ 
# youth movement camp fire sing along in 
here... nothing for the purist thus; or it 


So they added Magick The Cones cards 

; to some (?) of these records... It’s one 
thing to have that one-man bedroom 
project going, making asocial black metal 
about committing suicide and releasing @ 

| your self-produced demo on a dead but 
seemingly resurrected format only 
obtainable for a limited time slot via an 


obscure webstore , but, man, adding a 
Magick The Gathering card as a bonus is] 
taking the whole nerd thing to an unseen | 
new level 


hearing an awful lot of ‘pour notre peuple’ 
\ rhetoric. To wrap things up I could simply 
4 refer to the new cover artwork since it’s 
a be symptomatic for the whole record: all 
wey nicely done, but it comes across as. 
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mo] mae fi: Rees meer ae man /s i 
i) warishes Bark Ages’ salar. Sat *, es In The Throne Room i 
, ¥4 o a . ‘ | 

= / Ms V/ 


Ke {50 S netoniat recently presented in an * | 
g Wolves In The Throne Room can do no wrong j 
in my book. I’11 appreciate everything | 


ielegant gatefold package. I wonder if 
| this band does. Hell, even if they would 


. y there exists a review of a Warloghe release 
eo wherein Darkthrone isn’t mentioned. Not 
Y this one obviously. Drums sound like one’s * decide to make an electronic ambient 
7a clubbing his cooking pots and sauce pans, se aloum, I’d still buy it. Actually, TA 
“Figg vocals resemble the morbid croaking we oe re, 


know from Inquisition’s Dagon Duck and a didn’t... With Thrice Woven we can welcome 
a proper atmospheric black metal album 


—_— sea of Norwegian influences. Every now 
. and then I can appreciate this type of again. Bit more accessible. Bit less epic. | 
Bit of the same. Also a bit doomier, but , 


- stripped down, no-nonsense, second wave 
. eS Bs Ae laa “fq . iT nie since they’re not a doom metal band they 


\ | CX have the tendency to not pull this off ° 
mone « Committee, 2017) = Pus On 
nore ” PA mm ‘ire on Nora Terror adequately all the time; so darel saya bit 


dl (ull Sy 
b Zvvrey | y> oo" ¥ ™® passages. Maybe a bit less Klaus Schultze 


N ext time. And while we’re at it: Steve Von | 
m the Seven ove ot a, n 
LY ex *s to » ti OL pa ‘Blood, ; | Till as a guest vocalist probably wasn’t 


— e ay Gladly wele omed this record after ~ peing q the best idea neither... everything that 
impressed by the relentless ferocity on "x man touches turns into Neurosis. Thrice 
their debut album, and for most part this y Woven isn’t Wolves In The Throne Room’s 


lis a logical continuation from there on: “ .best, far from, but it’s Wolves In The | 
Throne Room and that band can donowrong | 


| | ... i) fast, hyperturbulent USBM with old school . ; 
sTitvitigs dls | d und ¢  inmy book. eT 

| metal phrases buried under layers of 4 ~ (LP on Artemisia, 2017) 
distortion and an allover shrieking i) -_ wv TPO 4A 


~~vocalist. The thing is: if your vocalist 1S —pmemepiccm 
‘that omnipresent, it’s really, really \"% 
unnecessary to invite someone else to do | 


\ oan a exact same job, even if it’s Meyhna’ch. M Remember when synths were somewhat | 


BOR 


\ 


« 


boring? Same goes for the ambient 


¥ 


if 


4 Ee : act, note by nae Mey he ch's et controversial in BM, probably around the 
Buyers wou yyrth S music was mute: @ enthrone Darkness Triumphant period? a 
gi While some renounced these ‘pathetic § 
option: making him un-Byyrthly ae melodies’, other argued that it made the 
»Une erreur terrible: these two songs are @ a i W 
“utterly awful. And honestly: the music sound atmospheric and sinister. We § 
“ - ™ | ~ all have it our way... A band like Voémmr @ 
ynamedropping on the back is a form of 
could have made a strong point in favor of 
idolatry that needn’t to make its entrance | 
; the synth-camp though. I mean, think away 
“in BM. Apart from that; great release. : 
— 4 (LP on Iron Bonehead 201 8)| the eerie synths on Nox Maledictvs and the . 
record would lose very, very much of its J 


| charm. Admittedly, you would still have jf 
Perverted Ceremony Perverted Ceremony F wy : 


those really creepy vocals and slow- ¥ 
A more joyous, enthusiastic sound (asin moving equivocal passages that tend to 
opening your record with a guitar solo)? 


darken things up. On a brighter side: J 
meng Somewhat punchier? I don’t know. It’s a1S0 wm there are some surf-like guitar phrases } 
ow pretty fair to say that Perverted vs ys aS 


that remind a bit of Ancient bands as Grav 
Ceremony hasn’t changed their approach 


or Hadanfard. Definitely an interesting 
all that much on this new maxi. Whichisa combinattont a 


iL 


vest, of Death, 201 7) y 


- good thing actually, plus it allows me to | . a (LP on Har 1, ¢ 
way | cut/paste the ‘review’ I wrote last time... \ te w¥ \ i iy at 
3, after all, this is a cut’n paste zine. ears \ \ VS v 
am jeewereiey ESET — SAVvat 0 Cadaver Bog Dying Breed rn ay 
eerisainie RRR eee ‘SEAR l Leber 9g 7 XN ~ NY \ uv i 


Kick in the door, waving the four-four 
“\. , Lou hear Cadaver Dog playing. “ay 
wi2jHard fucking core. © - \ 
Just go away, tail between 

’ your legs. 
Thisisn’t your party. “se —, 


CLP’ on Youth Attack!, 2018) 


(Maxi on Nuclear War Now, 2017) ann 
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Fixation 
wie Was it the gu Tasmanian train. On a side note: I 


On 


from imself or * "7 ee ia eae Ce” OR 
“. someone affiliated to Overuse? Not sure 
anymore, but I recall him describing this 


aS ‘Hardcore the way it was meant to be’. 


Cliché as it may sound, that phrase nails «long LP in its precious, glossy gatefold, 

_ait: both in its retrospective character ‘made from the heaviest cardboard, all 
directing to the musical foundations of , pimped up by an impeccable design job, my} 
HC as well as more content wise hinting «eyes fell upon Fixation’s flimsy, cheap 
towards the angry, socio-critical stance 


# DIY xeroxed paper sleeve. Although the 
‘that ought to be identified with the genre. Pap ; - 6 a 


~ . 
| —are obvious musical resemblances # 
"if you happen to appreciate short fused, = i . 


between both bands, the differe : 
y}peritty HC 4 la Negative FX slash Total & rence in} 


“style is enormous. This isn’t ana" 
eres and you don’t mine a oon ange > evaluative remark though. Both have their } 
istortion, then you should get ont © "own appeal and testify of the makers’ 


we Outspoken artistic views... Something I 
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listened to this record right after I took 
@the latest Vile Gash from the turntable. 
While I was placing Vile Gash’s 11 minutes 
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Interview with Sam Skarstad 
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I read somewhere you come from a musical home (your mothe | a 

| yr is a composer, your brother as - 

well, you restore(d) violins...), 80 maybe the following situation could be familfar to you: . 
ast ; from BM I listen to a Jot of jazz and classical music, and whenever I go from, say =~,“ 

an x vara Grieg concerto to a Darkthrone record, I become uncomfortable aware of how 

.. musical qualities in these BM records often are. Is . 

from a musi cal point of view well-founded? si, a interest nt 


Forgive me for trying to explain this, put Iwill try. Black metal is music intersected with 
setting and cultural perspective, whereas Grieg is just music (with spectacular results). \. 
In regards to setting, people have complicated things significantly since Grieg by _ 
figuring out how to record music and developing fetishes for methods and spaces. As for . \ 
cultural perspective, Grieg was a Romantic working in emotive strokes of melody and mood, *... . 
so the atonal nihilists of the 20th century were reacting against him. OT HN, 
; A , 4 _ so 
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Darkthrone would sound very disappointing if we judged them by the same rubric as Grieg. 
Why I like them is hard to define, but it has something to do with stripping away the paint. 
(Griegisthepaint. 20g es ne 
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| lone of the songs on Phe Desert Mourns? contains a psound fragment of a Spanish f funeral } 
m procession band, and although it’s hardly noticeable (I’m actually still not completely ; 
ay listening experience: that song 
h procession. What do these field 


, q ‘ - a wr Sah “ecg itg en is 


(b, Bi like the sound of interior and exterior recordings aid 0 on top of ea 


ch other. IT also like | 
| cecordings from daytime and nighttime playing simultaneously (morning birds and owls, 
for example). It extends the limits of what seems possible." figg4* 
zB PART erm | 


| wy Ye ' A a “a ¥ or i 
I also like the idea of planting a memory inside a song. It helps you r rement Ys 


er that moment > a 
and it also makes the song more valuable. For me, One Rock for the Wild Dogwill always be 


J connected to the memory on standing ona wharf in Spain watching a hundred boats blow their 
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A the following: “then lo-f1 black metal y, 

h st jasue of my zine Mark “yeCoy remarke | 

exe ‘hvet Sasue itt often sounds lazy. If ener didn’t tad eae cert a te wr a 
> And that comes from a guy that made name with a 

anil I adore Charles Bronson). But can you appreciate, for instance 2 raw w black metal 

bands, that bring: a sound devoid ¢ of fall musical elements?’ 
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Yes, definitely. Sometimes I get tired of melody and I want to listen to a 1 band that sounds 
like a collapsing building By 
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BM is one of the genres with a really outspoken type of imagery: for the musicians we have 
leather, spikes, weapons, corpse paint... and for their output there are, for instance, the 
high contrast black white pictures... I guess, these aren’t really the things you’re going 
for with Yellow Eyes? It’s curious that these facets also have an evaluative dimension for a 
part of the BM audience: when there not enough of both, the music isn’t ‘true’... Considering 
the quality of your albums, I get the feeling, that Yellow Eyes remains a bit overlooked, and 
maybe this is one of the reasons. Does this make sense to you? 


The best thing that could ever happen to us is if we remained “overlooked” for the entire life 
of the band. 1 think we’re in the sweet spot: enough fans to fill rooms, but not enough for a 
consensus about what is expected of us. Maybe it’s by not dressing up that we have attracted 
fans who are suspicious of the “evaluative” rigors of black metal or anything else. 


I really liked the artistic DIY value of the first three records with the silkscreened and 
thoughtful covers. Today Yellow Eyes is probably a bit too ‘popular’ or wel]-known for that 
kind of a crafty approach, but the visuals on the two most recent albums remain rather 


artistic. How important is that for the band? Have you ever bought a record solely based 
on the covere ep or tant 38 that for the band? Baye you eee Bec 


oe cover is important, but what’s more important for us than the cover is to stay impulsive. 
e tend to lean on our impulses. if we put a cover together in an hour and it feels good the 


next day, ontothe next. — —_—— ———— - 


i occasionally buy records based on the cover but only if the cover feels impulsive and true. 
if there’s too much design, I don’t trust it. Anyone can design. There are a lot more great 
covers than good bands. © a ee | BE 


The Stiliicide EP has a portrait of Desiderius Erasmus on its cover. It always intrigued me 
why you chose his image, and why is he bleu-pencijed? At first I expected to find an answer 
in the title of the EP ‘Stillicide’, but the term refers to drops of water falling from ones 
roof, so that’s not really enlightening... 


That was one of the more impulsive ones. 
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It seems like you have travelled toa fair amount of countries: 


lived in Eastern Europe and Siberia 


story? Are you inap 


Once I was working on avineyard in France inthe evening. I was surprised to hear a strange 
hissing sound rise up from the plains all around me. It was so wide and all-encompassing 
that for a moment I was afraid there was some kind of 


But then I realized hat France was playing a World Cup game that night and France must 
have scored. _ , a 


environmental catastrophe happening. 
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Is that fascinating enough? Let’s move on to intense. Two year 
on the autobahn in Germany with us locked inside. T 

blast even with the key pulled out, 

opened. We almost kicked out the 
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that BM there is even more 
nationalistic than in other European countries. Frobably not that surprising 
considering the history of some of these countries our even their current political 
situation (although I don’t understand the Nazi adoration from that historical point of 
view). Now, a lot of Europeans think of Americans as being very patriotic. Nevertheless, 
nationalistic or patriotic ideas aren’t really present in USBM. Did you 
nationalism differently in both nations? es | aa 


= 


You experienced the BM scene in Eastern Europe. I have the idea 


experience 


Will and I lived in the Czech Republic almost a decade ago, So the Europe we got to know was 


much different than Europe today. Plus, we were ten years younger. My impressions from that 
time should not be fully trusted. gag | | ; _ 


But I suspect that over the last decade Americans and Europeans have become very similar. 


It’s the phones. Citizens cf both places have spent a lot of time in that same big oright room. 
That has left us prone te forgetting, thinking reductively, leaning on cuteness as a 
substitute for expression, and finding it impossible to imagine another angle. 
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there examples from dungeon synth, or electronic music genre in general, that direct you 
£n this (be it in a positive or negative sense). Im a eos iin ! 


foes 
fal ae 
é . 4 
7 + . ' 
* x . Tem nn 
—_ - 


‘ ae 


ree Oa ’ 
PPA « 


, eded to 
You released ‘The Spoor of Vipers’ with Ustalost. At what point did you decide you ne 
bring forth this other BM band? What elements are you specifically exploring with Ustalost, 
and why wasn’t it possible to introduce them into the Yellow Eyes project? 
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Oo 1a LL = tltisws«aC“( | & 
Ustalost is specifically Will’s project, and this is Sam speaking. But I did produce that a 
album (and I do know him well). Ustalost acted as an idea generator for Yellow Eyes for quite us 
some time before he finally put those Songs together. By that I mean he would show me some @ a rs 
Ustalost ideas and I would insist that they were now Yellow Eyes ideas because they were too ns j | ba | 
good. vo 
. ’ feet Os, 
Now Ustalost has become a channel for the most ostentatious of his ideas. I think he made are a ze 
them even crazier to avoid having to donate them to Yellow byes. It’s absolutely insane hy as es 
music. I love it. | _ aie ae gor 
fe by oe 
The synths are really present on ‘fhe Spoor of Vipers’, which is a bit tricky. Seems like ac: \ sae 2 
synths in BM are like saxophones in rock music, or guitars in hiphop; if you’re not doing it Be mY 7 
Just exactly right, it sounds so immensely wrong. How difficult is it to reside amongst iii o° Saas 
bands like early Emperor, and not lean over to a cheesy haunted ho 


use-type of sound? Are [Raum 


e Spoor of Vipersvery quickly and Spontaneously. The interludes 
were done almost in real 


~time. I liked the thickness of them. They felt grand and 
claustrophobic. | 2 e : 
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gi’m a fan of Ellen Arkbro’s album For Organ and Brass. It’s a detuned organ and a brass | oe ON 
ensemble playing blocky chords ina huge space. The notes threaten not.to connect to each Hi 
other at all, which expands the width even more, like boat horns. mm Co | | 
And to end this interview: I remember, from the time I visited NY and Brooklyn, eon sien | 
upon entering Brooklyn, stating something like ‘Welcome to Brooklyn, where Nt ein s 
You’re from Brooklyn; you think that’s true? & | é : | | 
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Levertraan is a Dutch distro and tape label that woringe: a diverse spectrum of dark, far-out 
sounds, though with a focus on BM and noise. This is a rather standard question, but 
nevertheless, I’m curious to know what triggered you to start the project and what keeps you 
* going? Are the he initial Surtentlons sta) relevant ( or have @ you set new goals for yourself and 
- the jabel? — , ae 


Ne When I started to attend concerts regularly To) many years ago I was often intrigued by the Se 
~ *  *". whole happening. The camaraderie, all the interest in the smallest project or act put on Baya 
“ “. stage, the passion from the bands revealed through their performance and merchandising. e) 4 

- I felt I wanted to be a part of that. But because I couldn’t play an instrument myself and | De 
never had the guts to learn so, I decided to put my efforts into a label instead. This was | 


a completely new for me nevertheless, but I had the feeling I could handle this. > 


‘ Sol asked myself in what way I wanted to contribute with being a platform for acts. At that rs Ba 
. time I was already interested in many kinds of outsider music, not only black metal. I DH@ 
always had a soft spot for the weird, extraordinary, non-conventional acts where you have rmas 
* .-, to listen to at least twice to get the slightest idea what it’s all about. Although these acts Bik 
” are rare and rather hard to | to bring to public, releasing such acts became the Concept of 
" Levertraan. at CA, Cth 2 4 TE Aa 


¥ 


s , é * i ¥% MP *S gee: : ; . » 4 _ 7 3 ii - f | ‘ ie 
oy » Nuit Noire had just c come to my attention again after being Lenore. at first.] He’ d put. a cover 9 b. 
; of Lady Gaga’s Paparazzi in his wypacal black metal faerie styl 
» the sparkle I needed to ect s 


. A weird collection of other acts consolidated the concept inthe years s following. Although ’ 
I sometimes ask myself whether it would be easier to just J Focus on one music " genre entirely, | 


| ‘ - , *® " i r q + » et ” i , Kk? | z 
. ae ay « é ‘ e Ok ae wae. ep” ‘ = .- m4 ae K +i 
Are there labels that functioned as an (indirect) example for Levertr neing 

} aan 

or positive examples)? What did you learn fromthem? i7'y Ji tes 7Ex ; (being n 


} For the first three releases I used a folded A4 paper as inlay for the cassette. This idea 
was derived from Kuunpalvelus. This way there was more space for artwork than onan actual 
J-card. Later I changed to risograph printing on a regular inlay, which came to my 
attention through Fallow Field and Haeresis Noviomagi. That way of printing has a much 

more authentic feeling and has the ability to give each output its own atmosphere. 


a . 4 Pe 
5. oe a. - 
oad x a ® 8 KS 


Style-wise I always looked up to labels like Aurora Borealis, Small Doses and Hospital ost 
Productions. Each of them supports multiple genres and they made me aware of loads of good # 
music I would never have thought of myself to put on. This eventually inspired me to be such 


im 7 platform myself, hoping to get listeners out of their comfort zones and enjoy a broad scal ! 
| of darker music. 00 ¥, Pha , ein 7 —s at & 


. 4 | ae - es, wh sf + 
And all that on tapes thus. In fact I have a really hard time understa whole tape 
revival that’s going on. Even with the best intentions I can but dig up unpleasant memortes *." 


ternative: trying to |. 
the tape deck cause it , # 


s 


”~ 
. 


of the period where I listened to tapes because there was no other a 
glue a magnetic tape, rewinding with a pencil, fiddling the tape from 
,got stuck once again... not to mention the tiny covers, and the huge amount of plastic...the 
\porrer. What 1s it about tapes that’s doing it for you? How do you perceive the tape revival = 
(utter nostalgia, a budget concern...)? =o = ~~. _ nie ie 


g@ Way before the whole vinyl revival I collected all music on CD because it was the most 

" available medium at the time. But being a nineties kid downloading music with all kind of « 
crappy software was inevitable. Therefor I was mostly listening to my music on my pc ork. 
mpsplayer when traveling. Having a big CD collection without ever playing them lost its 
purpose quickly. Buying and playing some vinyl ona later age made me realize I enjoy music . 
much more when I had to pay attention to the process. Therefor playing my favorite albums: 
became more like a ritual rather than having some background music on. “Thy : 


The same goes for cassettes, in my opinion. 
and create a pile of cassettes being the pl 
is very small in comparison to CDs or viny 


During weekends I often dive into my collection 
aylist for the day. As you mentioned, the artwork - 
1. But this has never bothered me at all. Becausel , 


it’s often handcrafted, the cassette feels much more like a relic than factory made CDs. ¢ 
a & eee re a - ——— . 

a That’s also the reason why I chose risograph printing over the cheaper factory stuff. I : 
< think it’s important realizing youare holding something in hand paid attention to and not 


Some disposable cassette. However I don’t want to over extend this by adding all kinds of - 
extras and asking high pricesforthem ON Te 


Also tape quality has been improved over the years. Loads of (semi 
players are easily obtained at thrift stores and cassettes contai 
iz the last obviously results in better music quality when the m 

Together with my financial budget this resulted in the choice of cassettes. J 
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Na Ar ee a A a ele mate en Pci have ‘the socltng: a Svs 
pecause of the e~possibilities What | 4 
c Y maces a good Zine? 6 SOS “ CRE ss a * 


See A a a FAO ss ia ha ae 
ee Fanzines are something new for me actually. Of course I’ve spotted them in underground . oe 


* 
Rretese = distros, but they never appealed to me. Most of the articles I sporadically read were pages 
a: full of namedropping, ridiculing the scene and album reviews done by three year olds. | 
= . r¢ * re " : = 


ss The first fanzine I bought a few years ago waS an edition of Kaleidscope done by Antti Klemi. 
" His approach to the zine and way of writing were a relief. 1 got the feeling he has more ofa \ 
7 Helicopter view in his interviews. Like he is hovering above all underground music in 
general (not in an elite way) and observing rather than identifying himself with it 
directly. This way the zine comes out mature without being too serious, in my opinion. 
Perhaps it has something to do with his background as a literature teacher. - 
| And maybe I have too many high nae — fanzines. Let’s not forget they are done Ce 
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FF 
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34 
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oY vy fans, not professional journalists. § nr ae ° ener ‘ oS : 
i ] ie + TS Ss aw x, | Sat * J . -_ . Pe 
SuemeNOw 1 gladly distribute his new zine Arise! and some other zines I personally enjoy. They 0 sey igpRn esis 
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rare rather redundant for the most of us, because the overwhelmingly internet provides ‘% Pa "yy . >’ ny 
enough free articles and interviews. But I think there will always be resistance against gam | 
this kind of web consumerism and an interest in how things went back in the as will remain “vs 
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vr ree ‘ oa Let's talk e some BM. I think a lot of great BM records were released the past months (ear): 


ce re even at a speed that made it hard to keep up with. Are there particular records you held in # a 
ge ae high regard (and what sets them apart from the bulk of other releases)? rd 
“> <n ate ss a 
ee Yue It’s hard to keep up with all new releases indeed, so I gave up long ago. Being aware of loads ‘ 
So a Of labels makes it a bit easier to know where to expect a good release, but some just pop up § 
Bis 7 out of nowhere. The only real black metal release which I listen to daily is Moenen of € a 
aa “ Xezveth’s Dawn of Morbid sorcery. Discovered them rather late, but 1 quite enjoy their mid- a < 
me, aorinaioas Now! ny: ne 
ao tempo, keyboard lead style. Nuclear War Nows picked them up, so l’ve got high hopes for the B& oe 


ee 7 future of this . | 

a a] ok band. e * ‘ * + ~ wee = an 
; | tae : * . *~" ° x o * « * oe cw nn «>? 
ee A band I really recommend Noone an eye onis Curved Blade. Featuring mem bers of Bone Awl, 


: Akitsa and Ash Pool you would expect gritty and raw black metal, but this is not entirely as 
ate : the case. Their demo and primarily their seven inch from last year have this organ infused | 
se | sound you would never thought of combined with the black metal sound.... These kinds of 
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oe projects are the ones I go wild about. (Meu) GS Aaa 
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re 4 left h 4 a ~ om 
eeu Most of us have left the whole ant “god, praise satan ideology behind us (although there’s Lee, Mae 
. * ‘ “a < * st . € ’ 
fp 7 ene vampire fascination now). What does BM mean to you? What are you trying to find within io ate OS 
|, EMU z - wsmvveuilimmimmeere ee Tn 
» ; < . F si R ie x “ ig 
. | * #5 ~~ we ry a 
= To be able to channel emotions of unease and displeasure through music has always been the anes 
&,%, * 
. most important part of black metal for me. Personally I do not seek any (anti-)religious Da 
" I how this connection has been made in the past and still eres 
w® | cause in black metal, but I can see how conn p 1) ree 
wd 
mee Stands. 1 find it fascinating how black metal gets interpreted in so many ways by so many | 
| 


mY people. Some might think all good black metal has been produced already and everything 
We post-nineties is just a rip-of. Luckily a lot of people dare to differ. gre: hte 
ote e te ow “ “Ee % eae y Ms - + . . ¥ ‘ ha Ne natal %, » . 
aah, - MC an? weal’ a eee ey es, * * ted “3 € . « “% $ 
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No , it seems like the Netherlands are saturated with high quality black meta] these faye. This ie 
‘We y is especially fascinating to me, since I’m from Plandersa/Belgium, and although we share a Iw 

es mam DOrder, a language and some other cultura] similarities, we barely have something going Fa 
oo on as far as BM goes here. Are you surprised by all of this? I suppose #t’s equally hard for 7am 
ue /0u to lay bare the exact reasons for that fruitful scene, but could you ‘fee]’ the Dutch BM 


milieu going into such a phase of productivity? Were there signs that something like this -iNNERANE'? ae “sn 
_ Tg ~ Bee NTF Sada “ | 
eee w25 about to happen “RRS 34.2 Sa WY oS 

! Not veing a musician myself, I only experience these developments froma distance. But when 6 
, I moved to Utrecht a couple of years ago, the Footprints In The Void festival clearly became 

| a breeding ground for them interested in darker kinds of music. They managed to attract a 
» broad audience by putting different styles of music on Stage at the same evening (Aluk 
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Pi are £ 
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a 
* we . Re. 7 


Pd Todolo, Vampilia, Nadja and Lussaria for instance). Throughout the years they collected a & - 
| Captive audience. New friendships, bands and projects were inevitable to be found. There’s on be 7a 
: also been a close connection to other scenes in nearby cities like Tilourg and Mm 2 rs ye. eae 
: Arnhem/Nijmegen. Footprints into the Void is organized less often these days, but it has & TPM a 
mee eccomplished its purpose. Ii ce . res nents Bri opeet 


| oa em AY cs 
Mi Belgium does have some mentionable things going on as well. There is this promising new § eRe a Ss 
Se black metal circle with Perverted Ceremony, Forbidden Temple and others. You’ve got ye olde a Gian: 


. 
ok 


Mae Lugubrum still pushing the boundaries of brown metal. Paragon Impure is getting a eS : 
Boe rcanimated soon. You’ve also got a fairly new noise organizer called Zenevloed. Babylon ; nls 

: “M Doom Cult Records doing all kinds of things at het Bos in Antwerpen and Roadburn this year. iz oo i . Boe 
Maybe you can pick up the baton in Ghent al a . a a . “s roe rE ree eet 
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4 could be biased by my current listening choices, but I get the feeling :that there’s | 


Be Of a noise pollination in BM. Not only via direct use of for example power electronics | 


(Gauleiter, Utzalu, Tasmania comp on Overuse...), but also more indirect: bands that are : 
really going for a minimalistic noisy BM wall (Carved Cross, Black Cilice). Would youagree? Im 
Do you (or would yo ome this evolution? I can image metal purist turning their noses [ae 
up at this. Fm ey eS NS Se RS eee 


S ws Yes, I do totally agree with your observation and I embrace this evolution wholeheartedly. & 
gee his kind of proves people are willingly trying to get out of their comfort zones. There fm 


Should be more music for unease. Just recently Vrasubatlat and Unseen Force organized a ‘ . 
collaborative festival (Torment Is Flesh) conjoining black metal and noise. The Rita im 


im alongside Skaphe, who would have thought this? And of course the black metal elite will say a 7 
fe it’s only pretentious left-wing bullshit, not hailing to the trve purpose of Black Metal. But} 
_ who really cares about those poor souls? = 


: You mentioned The Rita: Levertraan rereleased their album ‘Sea Wolf Leviathan’. Mainly for @ : 
me aesthetic reasons I fee] somehow attracted to The Rita, but I just can’t find the right angle 
to get into it. In fact, I can’t get much further than Keiji Haino’s Live at the Milky Way 
(1973) and some Merzbow collaborations when it comes to noise. Please give me a hint on how 
to appreciate this type of non-music; where to focus upon? What’s the key to access these 
hermetica] nolsescapes. You never ask yourself the question whether you should be 
listening to these unattainable sounds at al] (it’s easier to understand why one would want 
to make it, than gladly willing to listen to 1+)? aay i sone 


\ 


It’s a mood thing. I would not recommend listening to harsh noise al] day: And there’sa clear 


jdistinction between harsh noise and harsh noise wall (HNW). The latter one could be : y 
7considered as a subgenre of harsh noise and isn’t known for being soothing background Jim 


fmusic. A good wall should be impenetrable at first, but when listening to it long enough it @ 
will absorb you; your thoughts get latent and your mind becomes one with the sound. Therefor 
the duration of most walls is fifteen minutes or even longer. I tend to find this relaxing. 


ge As for harsh noise; I recommend you to dig into Lust Vessel’s outputs. Tongue Knax great | 

| act getting used to the gritty and abstract sounds, for example. Also Arv & Miljo from Sweden 
- is a good starting point, since he uses a lot of field recordings which give you some | 
m traction. Same goes for Prurient’s Frozen Niagara Falls. When ready for walls; try™ 
Svartvit’s Feuillemort or Skate/Snorkel from the Rita. And 7 Just for car bleat ang ut on : 


_ Nasonna’ Ss Beauty Beast. 


It’s fair to say that artiste and musicians have alwaye tried to push the boundaries of what 
is already established, be it by pushing the formal] musical boundaries (types of noise, J 
| musique concrete, free improvisation...) or by pushing its content (goregrind, NSBM...). 
Obviously, this can go far: I was taken aback when I understood that listening to Ogrob’s 
‘Diffusions Intradermiques ...’ is in fact listening to bodily fluids internally recorded 
via a vagina. Are you open for everything, as a listener, or are there limitations? Could you 
give an example of a record that’s really balancing on the border of what’s listenable for 


you? Are there certain Jimitations you want to respect | when you release something via _ 
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Is ita BMthing to distance yourself from “the BM oe "you ¢ are doing, or for whom you are ; 


doing them? Let’s quote to illustrate: ‘This 1s not for YOU! The zine tsn’'t made for reading 
while you drink your coffee In your sparetime. Fuck your zine collecting bullshit’, ‘Fuck 
all life! Nokturnal Subjugation owes you nothing’. Is the problem the reading part, the 
cof’ee drinking, the fact that one would do this in his or her spare time, or the specific J 
combination? And what’s the added value of the hollow ‘fuck all life’-discourse anyway? A 
little less Miitiilation for you in the future, you’ve got your Nietzsche all wrong. The fact 
that you are making/reading BM zines somehow suggests that you’re in a privileged 
situation anyway, so just appreciate that every now and then. So, kvlt me out. Boothaeven’s 
zine is made for you as well. Thank you for your interest, I owe you my gratitude? 
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